A New Space in Bucharest
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( j ontemporary dance is an art form
that struggles to survive in Roma-
nia. During the communist regime it

was regarded as an illicit art form, transmit-

ted only in clandestine classes. In recent
years, the problems have shifted; dance
artists face the political omission of their
field, abrupt changes in cultural policy, and
cuts in funding.

In this hostile environment, ZonaD - Serial
Paradise Studio was founded in Bucha-
rest by choreographer and Gabriela Tudor
Foundation Executive Director Cosmin
Manolescu along with Stefania Ferchedau,
former Romanian Cultural Institute New
York Events Coordinator. The new space
for experimental dance was conceived

to be the studio for Manolescu’s Serial
Patadise Company, as well as a laboratory
for contemporary arts. It offers space for
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and the George Apostu Cultural Centre in
Bacau. ArtistNe(s)t was initiated in 2006
by the visionary Romanian arts manager
Gabriela Tudor (1957-2009) and has since
hosted more than 20 choreographers from
several countries.

Through programs like these, ZonaD has
made a positive impact on the dance com-

. munity in Bucharest. But the studio-labora-

tory:is anisland in a quite stagnant scene.

The critical situation for the arts in the -
country was exacerbated by an emergency
decree from Prime Minister Victor Ponta
in June 2012. Without previous debate,
Ponta declared that the Romanian Cultural
Institute (RCI), which formerly responded
directly to the Presidency of Romania,
would be subordinated to the Senate. As

a result, the RCI would operate under
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choreographers and dancers. The Na-
tional Center of Dance Bucharest (Centrul
Nacional al Dansului Bucuresti-CNDB)
lost its space in 2011, and dance artists are
deprived of any kind of continuous support.
For contemporary dance, the discouraging
results were evident in 2012, when only
two productions were created in Bucharest
over the entire year. ;

This is a difficult environment for a dance
space like ZonaD to survive in. Thus far,
the space has benefited from funding from
the National Center of Dance Bucharest
and the Romanian Cultural Institute.
However, prospects for long-term finan-
cial support are non-existent. Manolescu’s
goal is to secure support for a full year’s
programming, but currently funds in Roma-
nia are granted only on a project-by-project

 basis. Funds available for Romanian cho-

ties and art sectors in Romania, that details
the importance of a live, emerging, and
dynamic culture, as well as statistics on the
Ministry of Culture’s drastic budget cuts
since 2010.

In consideration of Prime Minister Vic-
tor Ponta’s victory in the 2012 election,
Manolescu reflects on the prospects for
the adoption of the Coalition proposal: “It

. is hard to say if the new government led

by Mr. Ponta will support the proposal
made by the Coalition of the Independent
Cultural Sector,” he states. “It is very much
unlikely as it-was already announced as an
important part of the culture budget cut in.
2013.”

Gloom pervades not only the dance scene,
but also the Romanian population at large.
People are weary of the implementation of
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rehearsals; hosts residencies, workshops
and festivals; and presents dance programs,
lectures, movie sessions, improvisation and
live music.

Since it opened in June 2012, ZonaD

has been a hub of activity. Recent events
include the Bucharest premiere of Matthew
Akers’ film Marina Abramovié — The Artist
is Present, and the monthly ZonaD Impro,
a series of open jam sessions conducted

. by Manolescu and the musician Golcea
Vlaicu. Through April 2013, ZonaD will
be hosting the festival E-Motional Bod-

ies & Cities, a European dance exchange
program for artists and dance managers
developed in partnership with Romania,
Cyprus, Ireland, Latvia, United Kingdom,
and Turkey. Facilitated by Manolescu,

the program offers mobility grants and
co-produces performances with the goal of
bringing artists into “new cultural land-
scapes” and connecting them to these re-
spective geo-political contexts. From May
12-June 9, ZonaD will host the ArtistNe(s)t
Residency, in which American dancers and
choreographers will collaborate with Ro-
manian artists and develop work at ZonaD

partisan political decisions. Furthermore, it
would now only support programs dedi-
cated to the preservation of Romanian iden-
tity. Emerging artists or experimental art
forms developed outside of the Romanian
Diaspora would no longer be eligible for
funding.

Following Ponta’s announcement, one-
third of RCI’s annual budget was cut, and
planned programs for the upcoming years
were suspended. These radical changes led
RCI-New York Director Corina Suteu and
Deputy Director Oana Radu to resign from
their positions in November 2012.

. This new policy limits the scope in which

knowledge, taste and reflection can be
developed. It also brings up critical ques-
tions that extend beyond those of aesthetic
preference.

‘What message does it send when govern-
ment support of the arts is limited to tradi-
tional forms? What message does it send
when the government reverts to funding
only those art forms that it funded before
1989, under the communist regime?

The new: politics further stress what was
already a taxing situation for Romanian

reographers usually do not exceed €2,000
for contemporary dance productions and
€5,000 for dance festivals. These mixed
funds—coming both from private and gov-
ernmental sources—cannot be spent toward
general operating expenses like rent and
space maintenance, making the work of a
small contemporary arts organization even
harder. Without additional outside support,
the possibilities to make a cultural impact
with these grants diminish considerably.

In view of the fact that working abroad is
currently the only option for the develop-
ment of Romanian contemporary dance
makers, Manolescu strongly believes that
artists must effect political change. “The
cultural sector needs an immediate reform
and a healthier political system,” he says.

An activist consortium called the Coalition
of the Independent Cultural Sector was
formed in 2010 by eight organizations and
since joined by over 250 artists. Recent
efforts focused on the December 2012
parliamentary elections. The Coalition lob-
bied for increased funding for independent
artists and small companies. It created a
47-page document, sent to all political par-

~ strict measures to reach financial auster-

ity and disillusioned with their leaders and
the country’s endemic political corruption.
Nevertheless, artists keep contemporary

discourse flowing, occupying the neglected
spaces and edges of uncertainty.

To learn more:
www.e-motional.eu

“www.artistnest.ro

h_ttp://zonadstudio‘wordpress.com/english
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