








Sarah Michelson, Shadowmann Part 1, The Kitchen, New York, NY, April 2003
Pictured (left to right): Emily Turco, Lucy Watson, Greta Quin-Feit, Adrienne Swan, Mike Iveson, Dylan Page
Photo by Dona Ann McAdams

“The performer and the material (including movement and
non movement), perfect or imperfect are juggled towards your
own question, your own tension, your own desire or argument
and that is all. Aesthetic evolves from this. Understand your
own drive by later analyzing what you did.”— Sarah Michelson
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of it outside any immediate identification with it. I try to
do that about Manchester... own it like it is mine, place
it like it is not. And so... understanding your identifica-
tion with it. Question your own romance in order to be
a good lover.

R: The exhaustive repetition of certain movements could
be a way to reach a “functional” presence during the
performance, destroying the superficial interpretation
(“bad acting”) of the movement? Is this a possible way
to break stereotyped movements? In your shows do you
choose the non-representation?

Sarah: Yes, it is one way. I have practiced it a great deal in
my work, as did the artists of the 1960s and 1970s in New
York. In our workshop we used it to isolate performer
and material, which worked well, I thought. I am not
concerned about stereotyped movement; I am concerned
(today at least) about thoughtless vocabulary.

R: You dont have a dance company. What is the
relationship with your work group like and how is it
to work with their commitment without the supposed
security of an established company?

Sarah: It’s hard but the company brings a hierarchy that
doesn’t suit the nature of my collaborations. I am the
author and the director, but my collaborators very much
work with me and not under me, they are of course the
work itself.

R: You have been the biggest influence in the creation
of Ciclo de Agoes Performiticas [Performance Act Series],
idealized by some artists who experienced your workshop
and who are now the curators of this event. As an
associated curator from Performance at The Kitchen,
how do you see the responsibility of the curator about the
inclusion of experimental art into spaces of visibility? Is
this an important issue in NYC?

Sarah: Thank you. What makes something experimental?
Include intelligence in your programming and real query
outside of your aesthetic agenda, if that is possible.

R: Talking about inclusion and about the importance of
the curator’s task, we can also think about the important
role of the dance critic and the dance history scholar.
However, the relationship between artists and critics
always seems to be very delicate. In your opinion, what is
indispensable to a good dance critic?

Sarah: Considering their job to be the very reason for
their literacy.

R: New York is a city that has a historical artistic
community. What do you comprehend as cultural
and politically important to the existence of a strong
community?

Sarah: Bravery.

R: How do you self-define Sarah Michelson?

Sarah: Come on, you guys!!! A nice lady.

R: In an interview you did with the critic Deborah Jowitt
(Village Voice), you talked about your disagreement with
the current use of outdated dance terminology, more
specifically about the term “modern-dance”. Have you

found an accurate or possible terminology to define your
work?

Sarah: It’s art mate!
R: Do you plan to bring a piece to Brazil?

Sarah: Do you? ¢
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Sarah Michelson led a workshop at Casa Hoffmann — Centro de
Estudo Movimento in Curitiba, Brazil, June 27-July 12, 2003.
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New York based choreographer Sarah Michelson is associat-
ed curator of Performance at e Kitchen. She was editor of e
Movement Research Performance Journal from 1999-2002.
She worked with Sarah East Johnson’s Lava, Chamecki/Lerner
and Yoshiko Chuma and the School of Hard Knocks. She won
the Der Foerder Zurich prize for 7he Experts, a choreogra-
phy developed for the White Oak Dance Project, of Mikhail

Barishnikov. Her work has been presented in the United States,

Japan, Germany, England, Spain, Austria, Italy, and Switzer-

land. Michelson won the Bessie-Award for Group Experience
(2001) and Shadowmann (2003).

Sarah Michelson, Shadouwmann Parte 2
PS. 122, New York, NY, April 2003
Pictured {left to rigllt)- Dylan Page, Parker LutzyMike Iveson, and Sarah Michelson

Photo by Dona Aun McAdams
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Sarah Michelson, Shadowmann Part 1, The Kitchen, New York, NY, April 2003
Pictured (left to right): Greta Quin-Feit and Adrienne Swan

Photo by Dona Ann McAdams
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